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As a first question, can you introduce yourself?
I’m Diddo the 7th born on 7/7/’77.
When did you start working as a conceptual artist/designer?
I’ve been intrigued by how ‘things’ work from early age, and have had an interest in
exploring beyond what’s immediately evident. I’ve always known I wanted to ‘create’.
However, finding a relevant platform that was also inspiring was the biggest challenge,
until I decided to explore the world of arts.
Why a conceptual artist?
I’m attempting to find, define and represent reality because I’m not prepared to accept the
world as it’s presented. I see the world as a complex veneer of factual truth, and the easily
digested narrative created for us by others with own agendas. We are being ‘sold’ a
representation of the truth which is other than reality, but easier to live with.
The objects I create are evidence of an internal dissection of this complex veneer.
Humanity is in need of self-reflection, and if my work can somehow contribute to
that process and open up some eyes along the way, I will be satisfied.
Your projects are very provocative, what do you want to tell with your work?
We are subject to forces, which continuously bombard us with propaganda designed to
influence what we think and how we behave. There are companies and governments
spending billions every year to ensure that you believe what they want you to.
My art works need to be provocative to cut through this cacophony.
Each piece is a ‘thinking process in progress.’ It’s essentially an embodiment
of the exploration of these propagandistic narratives and the truth they obscure.
I suppose my essential message is rather simple, “question everything” and “think for yourself ”.
My work embodies my thinking, not my personal agenda. I am not trying to make people
agree with me, but if they do, hopefully it is after considered thought of their own.
Therein lies the great potential and opportunity, I think, to look at the world through
these kind of ‘glasses’.
Where do you find your inspiration?
Everywhere. My inspiration is human behavior.
I’m particularly interested in behavior that seems irrational or antiquated.
The world is fixated on ‘what we do’. But to me, the ‘why we do’, is much more interesting.
Beyond that I find it fascinating to examine the space between what we choose to think
for ourselves, and what we allow others to think for us.
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Take, for example, our oxymoronic relationship with the Military Industrial and Information
complex. We want peace and freedom, yet we permit ourselves to fund and indirectly support
institutions that may well produce the very opposite effect. These types of dynamics are really
worth investigating, in my opinion. Not blind reactionary commentary, but honest, unbiased inquiry.
Ecce animal, how did you have this idea?
I think human behavior is a result of the conflict and cooperation of two dynamic forces within us.
On one hand, we have vestigial animal instincts, without which we wouldn’t have survived
our dangerous past. On the other, we are drawn to a communal lifestyle set in ‘civilized’ societies.
These two forces are mutually opposed and do not get on well. Essentially, we cannot live together
and we cannot live apart. The point where these counter productive forces meet, is the point from
which our true ‘human’ energy emerges. Ecce Animal attempts to crystallize this evolutionary fault line,
and in some way transfer the energy generated by this collision.
What do you want to tell with this sculpture?
We have temporarily outgrown the intended uses for our animal instincts.
This leaves us in an uncomfortable conundrum.
Where can we safely store them until we need them again?
Why cocaine?
One of the main reasons is that Cocaine helps to relieve the tension between the conflicting forces
by activating areas deep in the brain that reward us for ‘good behaviors’, such as those associated with
food, sex and healthy pleasure. In practice, the use of cocaine is prevalent across all socioeconomic strata
(demographic, economic, social, political and religious), so in that sense it’s representative and democratic.
Where did the cocaine come from?
The cocaine was collected over a period of 20 months from the streets of Amsterdam.
How do you manage to put it together?
I was pretty lucky to have the opportunity of working with some very bright people from the world
of pharmacy and chemistry. Without their help this project wouldn’t have been possible.
Cocaine is a drug, so how are you going to travel with your sculpture if you have to expose it in another country?
Ecce Animal is not in my possession, but thanks to the web, will remain on display
in the largest gallery in the world.
Do you think that for art everything can be allowed? Where is the limit?
I agree with Marshall McLuhan. “Art is anything you can get away with.”
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What is your next project?
My next project focuses on Power Intoxication. Excessive striving for power poisons the personality
of the individual who is obsessed with it, and compels them to do unacceptable harm to other peoples’ lives.
George Orwell said it beautifully: “Always there will be the intoxication of power, constantly increasing and
constantly growing subtler. Always, at every moment, there will be the thrill of victory, the sensation of trampling
on an enemy who is helpless. If you want a picture of the future, imagine a boot stamping on a human face - for ever.”

